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Most biennials operate on the basis of rootedness within a territory, 
or as valorizations of distinct national identities. Sometimes this is 
expressed in terms of a place-making function a biennial is called 
on to assume for its home city, or in terms of the representational 
nature of its roster of participants, who may be selected as 
representatives of a country or region. The Immigrant Artist Biennial 
does something that is unusual both for biennials in general and 
for cultural projects in the United States. It rejects the necessity of 
territorial rooting, and centers those often on the margins of American 
life, without enforcing a universalizing code that would reduce them 
to nationalities, ethnicities, or other cultural algorithms that are the 
recourse of politics. In relieving this burden of self-identification, the 
biennial poses the question of how it is possible to live a life that is de 
facto political—as it is by nature for all immigrants in this country—
without being consumed by the dictates of a specific political code. 
How might one survive without universality as a protective shield? 
Can one preserve the complexity of one’s cultural identification 
and experience while still existing within the formal confines of visa 
constraints and bureaucratic labyrinths? The usual criticisms levied 
against new biennials—which tend to attack these exhibitions’ 
‘hegemonic,’ discourse, or their apparently neoliberal status as a 
pop-ups to stimulate ‘creative cities’—are invalid here. This is linked 
directly to The Immigrant Artist Biennial’s willingness to confine its 
organizing principle to the immigrant status itself in all its complexity, 
rather than by way of its reduction to place of origin or other political 
universal.
In discourses around origin and ethnicity in the U.S., universality 
tends to take precedence. The historically intractable ethno-centrism 
of U.S. politics has meant that building political power within the 
American margins has required compromises at the level of self-
identification. In a country with a sharply bipolar political scheme, fine
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points of disambiguation regarding the social do not lend themselves 
to the consolidation of political power. In a country where the fallout 
of enslavement and segregation continues to ramify across time, 
the cynical appeal to a ‘post-racial’ U.S. is a typical symptom of a 
larger aversion to recognizing or addressing inequities. At the same 
time, the construction of a racial or national universal is a historically 
responsive strategy, not an ontological fact. Some extensions of this 
pragmatism, while well-motivated, come at the cost of glossing over 
the problem of hybridity and cultural liminality, both in terms of race 
and in terms of national origin. In that struggle to shape the contours of 
the possible that is politics, the United States tends to reify identity in 
a way that denies what Edouard Glissant termed the “right to opacity.” 
To the extent that The Immigrant Artist Biennial takes a discursive 
standpoint, it might be said to propose an expansion of our political 
and aesthetic language to accommodate those “opaque,” diasporic, 
often untranslatable realities that complicate strict borders of identity. 
It offers a lens through which to imagine political alternatives in which 
immigrant experiences are treated as sources of social and political 
knowledge, and can shed light on the subtle inner workings of social 
and political processes that many nationals take for granted. 

Kevin Quiles Bonilla. Presidential Alert (America, Lip-sync for your Life).
2018. Performance still.
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Transparent Particulars: Making Immigration Visible

The virtual exhibitions of The Immigrant Artist Biennial 2020 were 
oriented around three themes—“Home Land,” “The Imminent Arrival,” 
and “Mother Tongue,” which also included a series of programmed 
performances. In “Home Land,” artists explored physical, geographic, 
and metaphorical ideas of personal origin. Alicja Gaskon’s work 
charted the cartographic debate surrounding the center of Europe. 
Her research-based enamel work Dividing Lines; The Midpoint 
visualizes how determining a land’s core depends on accounting for 
its territorial limits. She diagrams the complex zone of contestation 
that is at play in attempts to distinguish East from West, interior from 
exterior. “The Imminent Arrival” featured artistic responses to the 
urgent practical issues of migration itself. In this section Minoosh 
Zomordinia presented Resist, a series of video works in which the 
artist faces the wind and persists in trying to array herself in garments 
that include a chador and emergency blankets, working against 
the turbulent resistance of the air. She illustrates the pressure to 
assimilate. 
The largest exhibition “Mother Tongue” opened a space of mediation 
and transition, and materialized the literal and figurative crossing of 
borders, by exploring how the traces of distant worlds and spaces 
fold into embodied speech. Translation presupposes the ability to 
create a zone of distinction—according to which something can 
be said well or poorly. When we think about the limits of language 
in Anglo countries, the elision from grammatical incorrectness to 
meaninglessness can be shockingly swift given the expectation that 
English should function as a language of global exchange. While the 
Wittgensteinian truism holds that there can be no ‘private language,’ 
makeshift languages in “Mother Tongue” interrogated the barriers 
to the kind of intelligible ‘publicness’ that authorize one’s speech 
as politically or socially legitimate. Many of these artworks use 
language to encode phenomena that elude it—extreme emotional 
registers (Cecilia Kim’s English Lessons on Hospitalization), bilingual 
entanglements (Chong’s FLUENCY), mechanistic processing (Tiri 
Kananuruk’s DeepTalking5000), or population demographics (Furen 
Dai’s Federal Census). Some artists used the virtual constraints of 
the exhibition to present works that turned the screen into a site of 
dialogue or instruction. Rodrigo Moreiea’s Vocabulary / Intensive

Course / Portuguese – English acted as a language lesson for 
a hypothetical English traveler to Brazil. DeepTalking5000 by 
Kananuruk turned the screen of the exhibition into an audio feedback 
system, using inbuilt imperfections of language machine learning 
techniques to respond to viewers’ statements with an erratic and 
fragmented echo of their words. Related themes were pursued by 
Katreen Sorokina in Porridge in my head, Tansy Xiao in Domestic 
Language, and Kevin Quiles Bonilla in Presidential Alert (America, 
Lip-sync for your Life).
Biennials are often marked by their broad-based political proposals 
and expansive discourse, and here The Immigrant Artist Biennial is 
no exception. Yet it succeeds in opening horizons others may not, 
by proposing artistic techniques for enabling the full acceptance 
and experience of particularity. The diverse array of immigrant 
experiences in the United States offer critical perspectives that are 
sometimes overlooked—the Immigrant Artist Biennial’s artists bring 
us these insights. 

Minoosh Zomorodinia. Resist, Headlands.
2017. Video Still.
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Katya Grokhovsky was born in Ukraine and is based in New York 
City. She is an artist, independent curator, educator, Chief Curator, 
and Founding Director of The Immigrant Artist Biennial (TIAB). 
Grokhovsky holds a Master’s degree in Fine Art from the School 
of the Art Institute of Chicago, a Bachelor’s degree in Fine Art from 
Victorian College of the Arts, and a Bachelor’s degree (Honors) in 
Fashion from Royal Melbourne Institute of Technology. Grokhovsky 
has received support through numerous awards, residencies, and 
fellowships including EFA Studio Subsidy Program, SVA MFA Art 
Practice Artist in Residence, Kickstarter Creator in Residence, Pratt 
Fine Arts Department Artist in Residence, MAD Museum Studios 
Program, Brooklyn Art Council Grant, NYFA Fiscal Sponsorship, 
ArtSlant Prize and many more. She has curated over 25 exhibitions 
and events. Her work has been exhibited extensively.

Eva Mayhabal Davis is an arts advocate and curator. She 
has collaborated on exhibitions at BronxArtSpace, En Foco, 
Expressiones Cultural Center, MECA International Art Fair, 
Photoville NYC, Queens Museum, Ray Gallery, and Smack 
Mellon. Based in Brooklyn, New York City, she is a Co-Director at 
Transmitter, a collaborative curatorial initiative. Davis was born in 
Mexico, raised in the United States, and studied art history at the 
University of Washington. She is a founding member of El Salón, a 
meetup for cultural producers.

Carmen Hermo is the Associate Curator for the Brooklyn Museum’s 
Elizabeth A. Sackler Center for Feminist Art. She curated “Roots 
of The Dinner Party: History in the Making,” formed part of the 
“Nobody Promised You Tomorrow: Art 50 Years After Stonewall” 
curatorial collective, and co-organized “Half the Picture: A Feminist 
Look at the Collection,” among other exhibitions. Previously, Hermo 
was Assistant Curator for Collections at the Guggenheim Museum. 
Carmen received her Bachelor’s degree in Art History and English 
from the University of Richmond and her Master’s degree in Art 
History from Hunter College. She lives in Jersey City.

Anna Mikaela Ekstrand is a Swedish/Guyanese independent 
curator and the Founding Editor-in-Chief of Cultbytes. Ekstrand has 
co-/curated many exhibitions and public programs in New York and 
Europe. Currently, she is co-writing a book on Public Art exhibitions 
in the 80s and 90s and under-recognized Sweden-based curators 
with CuratorLab, she contributed with an essay on performance 
art(ists) forthcoming in Institution is Verb: PPL Lab Site 2012-2018, 
and was a curatorial resident at Curator’s Agenda: Vienna 2019. 
Ekstrand has held curatorial positions at Metropolitan Museum of 
Art, Solomon R. Guggenheim, Bard Graduate Center, Museum of 
Arts and Design and holds dual Master’s degrees in Design History, 
Material Culture, and Decorative Arts from Bard Graduate Center 
and in Art History from Stockholm University. Ekstrand is one of 
TIAB’s Curatorial Advisors.

Katherine Adams is based in New York, where she works with 
modern and contemporary art. She holds a Bachelor’s degree in 
Philosophy from Yale University, where she researched critical 
theory. Her independent research into time-based media and 
‘post-media’ has recently been supported by the New Centre for 
Research & Practice, where she is a full merit scholarship recipient, 
and Small Data Industries. In Fall 2020, she was selected as one of 
twelve participants for the ‘Full Spectrum Curatorship Programme’, 
a global curatorial training hosted by IMPAKT—Centre for Media 
Culture in Utrecht. She is currently Gallery Associate / Associate 
Researcher & Archivist at Venus Over Manhattan in New York.

Mary Annunziata is a Brooklyn-based independent writer and 
curator whose research focuses on conceptual representations 
of conflict, surveillance, forced migration, and diasporic identity. 
She holds a Master’s degree in Critical & Curatorial Studies from 
Columbia University and has worked for institutions including the 
Royal Ontario Museum, the Virginia Museum of Contemporary Art, 
and the Artist Protection Fund, a grantmaking initiative that provides 
fellowships for displaced and threatened artists from emergency 
zones worldwide. Annunziata currently serves as a Grant Writer for 
Access Now, a global non-profit that fights for human rights in the 
digital age, and is one of TIAB’s Curatorial Advisors.

About the Contributors
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Allison Cannella was born in the South, raised in the Midwest, 
rooted in the Southwest, and educated on the East Coast. Allison 
completed the Master’s degree in Modern & Contemporary Art 
History: Critical and Curatorial Studies program at Columbia 
University in 2018 with a thesis on conceptual art, perception, 
and the emerging field of neuroesthetics. She got her start in the 
gallery world three years ago at David Zwirner. At the start of TIAB 
Cannella was based in New York City, during the pandemic, she 
drove to New Mexico and continued on to Telluride, where she is 
now based. Cannella is one of TIAB’s Curatorial Advisors. 

Abena Motaboli is a Southern African born educator, visual artist, 
and writer based in Chicago. She grew up in Lesotho, a landlocked 
country in Southern Africa, before moving to the U.S. where she 
obtained her Bachelor’s degree in Fine Arts at Columbia College 
Chicago and at L’Institut Catholique de Paris in Paris, France. With 
a strong commitment to social justice work in the South and West 
sides of Chicago and being an immigrant, her artwork comments on 
displacement, immigration, the African diaspora, and the loss of the 
sense of home. In her intricate plastic installations and meditative 
line-work in her paintings, she uses ephemeral material such 
as plastic, tea, dirt, and coffee to comment on colonialism, past 
memories, and the culture of creating.

Alex Sullivan is an interdisciplinary artist, New York City native, 
occasional photographer, computer whisperer, and solver of small 
puzzles. She received an Master’s degree in Art Practice from the 
School of Visual Arts, a Bachelor’s degree in Studio Art and a BA in 
Women’s Studies from Penn State. She helped to run the 2018 “Art 
in Odd Places: BODY” festival, serves as the Production Manager 
and as a contributor for Performance is Alive, and is the Digital 
Production Manager for The Immigrant Artist Biennial. Her work 
is an exploration of the construction of identity within the world of 
embodied knowledge. 

Selena Liu is a Taiwanese-American designer and a New York 
native. She received a Bachelor’s degree in Industrial Design from 
Pratt Institute with a focus on exhibition design. Selena served as 
co-curator for “Gowanus: Open Studios” 2019 and exhibited at 
Frost Gallery in 2019. With eyes set outside of the U.S., she was 
a 2017 resident designer at North Lands Creative in Scotland and 
continued her studies in Copenhagen for furniture design. She 
partners with nonprofits such as Kids of Kathmandu and Artists 
for Asian American Federation, and is designing a collection 
whose proceeds permanently go to programs supporting BIPOC 
and LGBTQ+ communities. In her work, she explores childhood 
development through color and form. Selena serves at TIAB’s 
exhibition designer.

About the Contributors

Rodrigo Moreira. Vocabulary / Intensive Course / Portuguese – English / Speaking / 
Module I / Illustrated Version.
2017. 5 minutes, Voice-over: Airton Rolim and Chris Dye. Video still.
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The Immigrant Artist Biennial 2020: Here, Together! 
Virtual Exhibitions
October 16 – December 18, 2020
https://virtual2020.theimmigrantartistbiennial.com

The Immigrant Artist Biennial (TIAB) presents work by U.S. based 
immigrant artists from around the world. TIAB sets out to form 
an international dialogue through exhibition of ambitious projects 
and events with an aim to facilitate a diverse and experimental 
discourse as well as build a globally connected and united 
community in the times of extreme anti-immigrant sentiment, unrest, 
discrimination and exclusion. 

Established and directed in 2019, by Immigrant Artist, Curator, 
Organizer and Educator, Katya Grokhovsky and led by a team of 
arts professionals, including curatorial advisers Mary Annunziata, 
Allison Cannella and Anna Mikaela Ekstrand, exhibition manager 
Katherine Adams, exhibition designer Selena Liu and digital 
production manager Alex Sullivan, TIAB seeks to facilitate a 
platform of support for projects by often overlooked and silenced 
voices. 

The premier edition of “TIAB 2020 Virtual: Here, Together!”  is 
conceptualized around the theme of otherness, separation and 
alienation presents overseas-born immigrant artists, based in 
U.S., who work in various mediums. TIAB 2020 launched in March 
2020 at Brooklyn Museum, and resumed in September through to 
December 2020 at EFA Project Space,  Greenwood Cemetery and 
virtually, exhibiting sixty artists. 

The Immigrant Artist Biennial 2020: Here, Together! 
Virtual Exhibitions
October 16 – December 18, 2020
https://virtual2020.theimmigrantartistbiennial.com

Virtual exhibitions website designed by Alex Sullivan.

Catalog edited by Katya Grokhovsky and Anna Mikaela Ekstrand.

Catalog designed by Selena Liu.
Published December 2020
Typeface: Helvetica

Any part of this publication may be reproduced without the 
prior written permission of the author for educational and non-
commercial use.

All rights reserved.

The Immigrant Artist Biennial
info@theimmigrantartistbiennial.com 
https://www.theimmigrantartistbiennial.com

The Immigrant Artist Biennial Team: 
Katya Grokhovsky, Mary Annunziata, Anna Mikaela Ekstrand, 
Allison Cannella, Alex Sullivan, Katherine Adams, Selena Liu.
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TIAB 2020: Here, Together! Kick Off
March 7, 2020
Curated by Katya Grokhovsky 
Performances by Hanae Utamura, Christopher Unpezverde Núñez
Brooklyn Museum

TIAB 2020: Apart, Together! Online Roundtable Series
The Emergency Exposes Your Status and...Our Shared 
Vulnerability
March 25, 2020
Co-Moderated by Katya Grokhovsky and Dylan Gauthier 
ZOOM

TIAB 2020: Apart, Together! Online Roundtable Series
The Dinner Party
April 8, 2020
ZOOM

TIAB 2020: Apart, Together! Online Roundtable Series
Artists Respond To Anti-Asian Racism, Xenophobia, And Immigrant-
Bashing In The Time Of COVID-19.
April 22, 2020
Co-moderated by Katya Grokhovsky and HC Huynh
ZOOM

TIAB 2020: Here, Together! Central Exhibition
September 9th – October 24th 2020,
Curated by Katya Grokhovsky
Artists: Blanka Amezkua, Esperanza Cortés, Bahareh Khoshooee, 
Daniela Kostova, Cole Lu, Ana Mendieta, Levan Mindiashvili, Qinza 
Najm, Anna Parisi, daàPò réo, Yali Romagoza
EFA Project Space 

TIAB 2020: Here, Together!
September 26, 2020
Co-curated by Katya Grokhovsky and Harry Weil
To hold gently
Performance by Gyun Hur
The Green-Wood Cemetery

TIAB 2020 Here, Together! Programming TIAB 2020: Here, Together!
November 1, 2020
Co-curated by Katya Grokhovsky and Harry Weil
Conscious Oblivion 
Performance by Iván Sikic
The Green-Wood Cemetery

TIAB 2020: Here, Together!
October 16 – December 18, 2020
Virtual exhibition
“Home Land”
Curated by Katya Grokhovsky
Artists: Cinthya Santos-Briones, Wang Chen, Alicja Gaskon, Anh 
Thuy Nguyen, Nazanin Noroozi, Ming-Jer Kuo, Victoria-Idongesit 
Udondian, Luisa Valderrama

TIAB 2020: Here, Together!
October 16 – December 18, 2020
Virtual exhibition
“The Imminent Arrival”
Curated by Katya Grokhovsky
Artists: Bianca Abdi-Boragi, Shay Arick, Irja Boden, Federico 
Cuatlacuatl, Firoz Mahumd, Abena Motaboli, Rehab El Sadek, 
Buket Savci, Joo Yeon Woo, Minoosh Zomorodinia

TIAB 2020: Here, Together!
October 16 – December 18, 2020
Virtual exhibition
“Mother Tongue”
Co-curated by Mary Annunziata, Allison Cannella, Anna Mikaela 
Ekstrand, Katya Grokhovsky 
Artists: Ferguson Amo, Mahsa Biglow, Sera Boeno, Carolina 
Casusol, Cecile Chong, Furen Dai, Priyanka Dasgupta & 
Chad Marshall, Priscilla Dobler Dzul, Matilda Forsberg, Nina 
Ghanbarzadeh (Afkhamian), Yikui (Coy) Gu, Luma Jasim, Tiri 
Kananuruk, Cecilia Kim, Marina Kassianidou, Stefana McClure, 
Marina Leybishkis, Rodrigo Moreira, Renana Neuman, Sari 
Nordman, Kasia Ozga, Dafna Rehavia, Tereza Swanda, Johanna 
Strobel, Katreen Sorokina, Hui-Ying Tsai, Tansy Xiao, Haksul Lee 
& Natsuki Takauji, Tao Wei
Performance projects: Kevin Quiles Bonilla, Marcela Casals, 
Salomé Egas, Bianca Falco, Georgia Lale, Silkworm Pupas 
(Jiaoyang Li & JinJin Xu), Jorge Rojas, María Verónica San Martín

https://virtual2020.theimmigrantartistbiennial.com
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